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supply, cost cannot be decided on a break even with balance which in

turn maintain equally the welfare of buyers and producers.

Conclusion:

Kautilya emphasized that government might create great educate
and may stipulate great administration but it could not inject want among
the individuals to require advantage of the existing openings. He
considered that good policies were planned to make openings and
reasonable educate were required to utilize those opportunities. However,
components of great administration are not exclusively subordinate on
the work of the government itself, but it equally pivots on the shared
participation, understanding and association of the lion’s share of the
citizens and organizations.
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36.

The Elements of Peripeteia and
Anagnorisis in Mrchchakatikam

Dr. Sachin Bhandare
Associate Professor of English
Rajarshi Shahu Mahavidyalaya (Autonomous), Latur

Michchakatikam is the only and distinctive work of Shudraka
in Sanskrit literature. Shudraka was a revolutionary thinker in Sanskrit
theater, and his artwork portray the then social evils, marriage system
and politicalvices. Mrchchakatikamis a ten-act play which defies social
cues of its time. It is translated into English by V G Paranjape in 1937.
Shudraka’s writings are indicative of a rebellious attitude, and the social
values expressed in them are a guide and motivation for today’s social
system. Usage of the elements of Peripeteia and Anagnorisis,while
interweaving the three storylines, makes the drama inimitable. In these
storylines, Shudraka goes outside the tradition and portrays the love
affairs of Charudattaand Vasantasena as the hero-heroine as well as
Sharvilak andMadanika. Of course, this union of them has been drawn
by Shudraka, going beyond caste-disparity and social levels.

The concepts of Peripeteia and Anagnorisisare discussed by
a Greek philosopher and thinker Aristotle (384 B.C. t0 322 B.C.) in
his treatise Poetics where he elaborates the concept of drama and all
the elements of drama with minute details.He considers plot to be the
soul of drama and a good plot should be based on complex plot which
includes the elements of Peripeteia and anagnorisis. Peripeteia is
generally explained as ‘reversal of the situation® and anagnorisis as
‘recognition’ or ‘discovery’ ‘a change from ignorance to knowledge’.
Both Peripeteia and anagnorisis please because there is the element
of surprise in them, hence Aristotle advocates to use them in the inner
structure of the plot.

The play Mrchchakatikam written by Shudrakara has made a
fundamental contribution to Sanskrit theatre. Nothing definite can be
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said about Shudraka’s life. Bhasa’s Charudattam andDandi’s
Daskumaracharitam bear a close resemblance to Mricchakatikam.
Although Shudraka’s date is not fixed, on the basis of the available
evidence and from the mention in G K.Bhat’s SanskritNatyasaundraya
(1978: 179) one can infer about his timeand it is generallybelieved that
he would have lived before 800 AD. Shudraka has given the meaningful
name Mrchchakatikam i.e. ‘earthen cart’ to the play after the central
scene in the sixth act of the play.

The opening act introduces almost all the characters from the
play. Charudatta the protagonist of the play is a Brahmin by birth and a
businessman by profession. Due to his generosity he has lost his all
richness and living a life in crisis. On a dark night, Vasantsena the
courtesan to save herself from Shakar, the brother-in-law of the guardian
king Palaka, takes shelter in Charudatta’s home, without letting it to

know anyone. Shakar fails to find her out.He physically harasses

Radanika, Charudatta’s maid, thinking her to be Vasantsena. Maitreya,
Charudatta’s friend present there gets enraged and banishes Shakar
and his two followers with a wooden staff. After their departure
Vasantsena comes out. Charudatta takes her to be Radanika, where
following dialogues between them exemplifies Peripeteia and
anagrorisis.

Charudatta: Radanika, the evening is inclined to be windy.

Rohasena has caught cold; so take him inside and muffle him in this
shawl. (Throws the shawl at her.)
Vasantsena: (To herself) Why! He takes me to be his servant! (Taking
the shawl and smelling it wistfully.) Oh, really! This shawl has been
scented with Jasmine flowers. Hos youth apparently has not yet lost its
ardour. (Wears the shawl apart)

Charudatta: Now Radanika didn’t I ask you to take Rohasena
into the inner court of the house?

Vasantsena: (7o herself) I have not the good fortune to be able
to enter the inside of your house.

Charudatta: Why Radanika you cannot even give me a reply.

Oh fie! Whenaman isinabad plight, which is forced on him by adyerse -

fate and is aggravated by his lack of fortune, his very friends turn into
enemies, and people who have loved him long treat him indifferentlys

TT=IF HRATE JFa9d [/ 99¢

(Radanika and Maitreya approach.)

Maitreya: My friend, here is your Radanika.

Charudatta: This, Radanika! Then who is this other lady? By
my garment brought unwillingly in contact with her contaminated,- (Act
I Sc. 5)

Vasantsena gets introduced to Charudatta by his friend Maitreya.
After peripeteia i.e. knowing the truth from Maitreya, Charudatta’s joys
know no bounds. Following aside reveals it.

Charudatta: Yes, it is Vasantsena.- (to himself)

my love for whom has subsided within me like the anger of a
pusillanimous man, my wealth having diminished in extent. (Act I Sc. 5)

Maitreya also informs Charudatta that vasantsena is also deeply
in love with her. Later Charudatta feels sorry for his behaviour to
Vasantsena. Vasantsena also apologizes for entering in the house without
permission. And their love begins to blossom. To continue their love
meeting, Vasantsena deposits her ornaments in Charudatta’s custody.

The elements of Peripeteia and anagnorisis are again reflected
in successive Acts. On one night, Charudatta and Maitreya come very
late after listening Rehibla’s music program. They fall asleep and a thief
called Sarvalika steals the ornaments which Vasantsena has put in
Charudatta’s custody. Now Charudatta is worried about what to return
Vasantsena, 1f she asks for ornaments. Who will believe that ornaments
have been stolen? Everyone will doubt Charudatta’s honesty.

Maitreya: I should disown the deposit. I would ask who gave
it? Who received it?

Who was the witness?

Charudatta: Do you mean to say that [ am the man to tell a
falsehood now?

EvenifThave to beg for it, I shall do so and earn the wherewithal
to pay back the deposit. I shall not utter a falsehood, which entails a
loss of honour. (Act I, Sci)

To see Charudatta in distress, Dhuta his wife offers her necklace
to Maitreya and Charudatta convinces to give that necklace to
Vasantsena. In Act IV, Sarvilaka meets Madanika a maid of Vasantsena
whom he loves and wants to make her free from Vasantsena. Sarvalika
tells Madanika that he has stolen ornaments from Charudatta’s house.
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Madanika realizes that the ornaments belong to Vasantsena which she
has deposited to Charudatta. To save Sarvilaka from further
complications, Madanika asks Sarvilaka to offer the ornaments to
Vasantsena by telling her that he has come from as messenger to return
the ornaments on Charudatta’s behalf. Vasantsena overhers this
conversation between Sarvilaka and Madanika. Vasantsena now knows
the truth. This element of Anagrorisis through following dialogues offers
pleasure to lover- beloved Sarvilaka and Madanika as well as the
audience.

Sarvilaka: (Approaches.) My blessings to you, madam.

Vasantsena: I bow to you noble sir. Please take a seat, noble
SI.

Sarvilaka: The caravan leader makes you this request: “My house
being dilapidated, it is difficult to keep these ornaments in safety;please,
therefore, take them back. (He hands them over to Madanika and
proceeds to go.)

Vasantsena : Noble sir, please take a return message from me
to him.

Sarvilaka: (4side) Who the deduce is going to go there?

(Aloud) What is the return-message, please? .

Vasantsena: Please take charge of this Madanika, noble sir.

Sarvilaka:I donot understand this, madam

Vasantsena: I do.

Sarvilaka: Please, explain it to me.

Vasantsena: The noble Charudatta told me that [ was to give
Madanika to the man who would handover these ornaments to me. So,
please take her to be a gift made by Charudatta himselfto you.

In this way Sarvilaka and Madanika were united. The love of
Sarvilaka and Madanika got their destination.

Anotherevent in Act VII has been nicely woven with peripeteia.
Charudatta invites Vasantsena to the Pushpakarandaka garden, an old
big garden. Shakar has also called Sthavaraka at the garden. Meanv\thile
Aryaka escapes himself from King Palaka’s imprisonment and hldes
himself in the carriage prepared for Vasantsena. And mistakingly
Vasantsena takes her seat in the carriage owned by Shakar. Both carriage
reach at their different destinations. Charudatta helps Aryaka in all
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possible ways to make his flee a success. Vasnatsena reaches to Shakar:
Shakar and Vita astonish to see Vasantsena. Shakar thinks that
Vasantsena has come to meet him willingly and she also is in love with
him. Vasantsena tells truth to Vita. From Cheta, Shakar comes to know
that Vasantsena has come to meet Charudatta. Shakar expresses his
love for Vasantsena. She doesn’t respond him and humiliates him by
pushing her foot on his head when Shakar is lying flat praying her to
accept his love. Shakar doesn’t bear this insult. He decides to kill
Vasantsena. He persuades Vita and Cheta to kill her but they refuse it.
Shakar seizes her neck to stop her breathing. Vasantsena lies down
unconsciously. Shakar thinks she is no more and covers her body with
dry leaves. A Buddhist mendicant passing from that garden happens to
see the body covered with dry leaves. He recognizes her to be
Vasantsena and saves her life.

The final Act of the play is very charismatic as it ends the clouds
of suspense. King Palaka and Shakar make all preparations to kill
Charudatta as he is a charged with the murder of Vasantsena. Which is
an element of peripeteia. When Charudatta is taken to cremation ground
he almost looks like an animal taken for sacrifice. Charudatta makes an
emotional meeting with his son Rohasena and his friend Maitreya. Dhuta
his wife. When Vasantsena comes to know about all these
mishappenings, she comes to the foreground and Charudatta is freed
from the charge of murder. This anagnorisis is a surprise to everyone.
Aryaka kills King Palaka and becomes the King. Charudatta’s life was
saved and all characters meet their destinies per the rule of poetic justice
and thus the play ends happily.

References

1. Bhat G K, Sanskrit Natyasaundraya, Pune, 1998

2. Butcher S H The Poetics of Aristotle, Martino Fine Books, 2011,
Connecticut

3. Joshi VR, Shudrakvirachit Mrchchakatikam, Suyog Publication,
Amravati, 2015

4. Paranjape V G, The Toy-Cart of Clay, Poona, 1937

o

Ui ARAT FHaTa ) Q09




